(Public program notes for the composition):

: Entropic Twilights
\
Entropic Twilights 3 & 13’

A tape composition in three movem nfs;‘(
1. Twilight’s Nomadic Desire |95 DD

2. Twilight's Sleep &'H AN

3. Twilight’s Ritual Incantations \‘-{' 52 [

by Paul Dolden, 1997 — 2003,

Entropic Twilights is inspired by the concept of twilight, a time between states. |
use it as a metaphor for our own time, situated between millennia. The constantly changing
density, tempos and moods of the first part, Twilight’'s Nomadic Desire, suggest a state of
impatience or anticipation. Twilight’s Sleep, a medical term used to describe the morphine-
induced semi-consciousness experienced by birthing mothers, evokes a slow and dreamlike
state of transformation. Opening on a metric modulation to a fast tempo, the final section,
Twilight’s Ritual Incantations, surges forward towards the new. The closing ritard brings
the piece back to a calm, reflective state.

Although there was great anxiety about the passing of the millennium, | chose to
compose a work which is joyful and optimistic. It is a response to the philosophical
perception that the postmodern world is drained of substance, meaning, value and
difference. Resembling a state of entropy, everything is flattened in the postmodern world.
(Imagine the typical music listener’s library: a shelf loaded with CD’s spanning centuries of
music history.) This is the basis for Entropic Twilights: engaging popular and formal music
writing techniques in an entropic manner - as equal resources.

Entropic Twilights jumbles together commonplace musical sounds (recorded
individually in my studio} such as distorted guitars; drum kits; multiple choirs of voices; large
orchestras of brass, wind, reed and string instruments; percussion instruments from around
the world; Gamelan orchestra instruments; as well as tams, saucepans, cooking pots, metal
poles, plates and wheel rims. For this piece | make them sing in sweet, sometimes ironic
tonal melodies, dissonant textures, jazz grooves, hard-driving rock beats, world rhythms and
complex polyrhythms. Combined through excessive multi-tracking, these materials implode
from within and take on new identities beyond their worn out historical meanings.

Twilight's Nomadic Desire was commissioned by ACREQ.
Twilight's Sleep was commissioned by New Adventures in Sound.
Twilight's Ritual Incantations was commissioned by RESEAUX.

S

Thanks to The Canada Council for the Arts, and the Conseil des art et des lettres du
Québec.

The entire work was premiered at the Borderlines festival In Malmo Sweden in
. April 2005. Mr. Dolden was the international guest composer for this event.

ks

The composition appears on the composer's solo CD entitled:Délires de Plaisirs.
This Cd was published in 2005 on the label= empreintes DIGITALes.

Revised version of 2010.

Movements #1 and #2 were shortened. In addition 1nstnmentat10n was changed in
several sections, which this score notates.

% tone bends were added to some longer note values. Many of these areas are
notated in this score with: 6 )

The revised version of 2010 is currently not available on a commercial
recording. This revised version is available from the composer
or the Canadian music Centre.



Revised Version done in 2010.

Listener' Score for:

Entropic Twilights

Paul Dolden

1997-2002
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Paul Dolden
Born 1956, Ottawa, Canada

Paul Dolden begins his career at age 16 asa professional electric guitarist,
violinist and cellist. Excited by the possibilities offered by recording technologies,
Paul Dolden turns to contemporary modes of production and dissemination in the
creation of his music. At age 29, he wins the first of a string of European awards
that establish him as a composer. Now the winner of over twenty international
awards, Paul Dolden’s music is performed in Europe and North America to wildly
enthusiastic audiences. .

In a career spanning over twenty five years, Paul Dolden has perfected his unique
approach to audio technology, using it as a platform from which to launch or
capture otherwise impossible musical performances. In this way, he makes his
computer behave like a new, virtual orchestra and manipulates it with as much
sensitivity as he would a traditional one. His compositions are characterised by a
maximalist aesthetic in which hundreds of digitally recorded instrumental and
vocal performances are combined in multiple layers.

Paul Dolden’s music has been described as the “missing link” between jazz and
rock and the high-brow concert tradition. Critics have called it “music for the
information age, enlisting noise, complexity and beauty in its quest for excess,”
and characterised it as “apocalyptic hyper-modernism.”

The early works employ a unified approach to timbral and harmonic variation.
Under the influence of post-modernism, Paul Dolden’s concerns have shifted to
include the juxtaposition and superimposition of disparate musical styles evident
throughout the Resonance Cycle of works (1992-96). Always working to surpass
himself, with the Twilight Cycle of recent years Paul Dolden boldly investigates

.

the forbidden fruit of contemporary new music—melody and dance rhythms.



. 2010 Revision and Remastering of Work

In 2010 | revised and remastered the work. The work was
reduced from its original length of 49’ to 36’43”, by removing entire
sections. | felt that these removed sections obscured the overall
shape or arch of each movement. In addition | had concluded that
many of these omitted sections were either too involved in just
harmonic variation or solos. Both of these elements obscured the
melodic focus of the work.

The original version was over compressed and had too much
bass. | have greatly reduced both these problems to produce a more
dynamic and “musical” mix, which has more mid range. The mid
range is where the melodic work mainly speaks in most musical
textures. This dramatic change in the mix | blame on the fact that |
spent more time on “Entropic Twilights” than any other work and |
had lost its original inspiration. Normally | am able to keep a focus for
a work for 2 to 3 years. All my major electroacoustic works before
and since “Entropic Twilights” have taken 2 to 3 years. But five years
became too long to keep a focus. The exaggerated compression and
bass of the original master was because in the last two years of
production | had fallen under the spell of “techno”, “heavy metal”,
and what is called “Intelligent Dance Music”. All three of these music
genres have a pronounced bass spectrum and heavy compression.
When | originally composed Entropic Twilights | did not have this
type of spectral energy in my mind. Indeed if anything | originally
wanted “Entropic Twilights” to have an almost child-like simplicity

The original recording of percussion instruments was not well
done. | had used the wrong kind of microphones and mic pre-amp.
The new percussion recordings blend better with the melodic voices.
In addition my ideas on groove have greatly changed. Up to and
including “Entropic Twilights” | treated percussion ensembles in the
same way as my melodic groups. In short each ensemble or group
often had its own tempo. After twenty years of knocking my head
against this wall | have to admit that we are not able to track dense
polyrhythmic inharmonic percussion groups as easily as dense
polyrhythmic harmonic based musical instruments. Therefore in this

new version of Entropic Twilights there is only one tempo for the
percussion instruments. However what | found in a later work called
“Who Has the Biggest Sound” is to take my various groups of
polyrhythmic melodic voices and quantize them to the groove which
is usually at a different tempo. In other words the notated rhythms
of the melodic voices were slightly shifted rhythmically to time align
with the groove or rhythmic pattern of the percussion instruments.
In short | toke lines that were in different tempos and quantized
them to the one rhythm pattern of the percussion instruments. This
quantization of the melodic voices occurs from pages 14 to 24 and
from pages 79 to 93. This quantization process results in making my
sonic world have a more “ensemble” or unified sound as opposed to
the sensation of different orchestras each at a different tempo and in

a different room.
In the new revised version | added % tones to add more “spice”

to this triadic music. One of my observations coming out of “Who
Has The Biggest Sound” was that simple harmonies are the most fun
to distort with micro tonality. In short microtonal clusters, tend to
still sound like clusters more or less. However the major triad is so
ingrained in our brains that detuning notes of it is very noticeable
and creates new sensations.



Entropic Twilights - the Composition . e e VR . :
Entropic Twiights . is divided into three parts: 1) Twivlirght‘s Nomadic Desire -

~ &) Twilight's Sieep - and 3) Twilight's Ritual Incantations . The three parts are
essentially fast-slow-fast, with the first movement fluctuating between siow and fast, though predominantly
fuick paced.

The work is inspired hy the concept of twilight, a time hetween states. | use it as a metaphor for
our own time, situated hetween millenia. The constantly changing density, tampos and meods of the first
part, Twilight's Nomadic Desire, suggest a state of impatience or anticipation. Twilight Sieep, a medical
term used to describe the morphine induced semi-consciousness that birthing mothers experience, evokes
a slow dreamlike state of transformation. After its opening metric modulation to a tast tempo, the final
section, Twilight's Ritual Incantations surges forward towards the new. The closing ritard brings the
entire piece back to a calm and reflective stats.

The workis a major departure from my previous tape compositions in that my main smphasis is
melodic rather than harmonic/textupal. Entropic Twilights is based on tour fairly sweet diatonic melodies
which ape idbelled in the scope M1, M2, M3, M4,
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(A1l four melodies are written in the key of C. The Roman mmerals refer to the scale
degree on which the harmony was most often created). ; :

These melodies appear in movophonic, homophonic and
polyphonic arrangements. in each of these three stylistic classifications, one, two, three op all foup
melodias might be used at the same time. In order to produce more dissonant angular lines, the melodies
are transpesed or mutated through eleven ditferent synthetic scales.

iy
Overtone (X‘,

ot~

Lydian A

Minor

Major ——%
.

(A1l synthetic scales are written in C, in other words starting on C note. To "mutate"

a melody using a sythetic scale you simply follow the new altered scale degrees. For example

in melody one the first phrase are notes c-g-b-c-e or: 1-5-7-1-3. This melody mutated into the Enignamtic e—4
Overtone Scale would be: c—g-b flat—c-e. Likewise in the Lydian minor scale the B note would
also be flattened. In the Major Locrian scale a 1-5-7-1-3 would be: c~g flat-b flat—c-e).
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Neopolitian Hy~
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The various techniques | am using for the "foreground” or melodic voices are: polyrhythmic
imitation (where the same melody occurs in different tempos at the same time); phasing (a melody,
combined with itself, goes slowly in and out of phase through the use of slight accelerandos and ritards),
imitative counterpoint (the use of the same thematic material in all of the voices); and free counterpoint
(the use of different melodies in different voices). In contrast to these technigues which contrel multiple
independent voices, there are sections where unisons move in parallel or contrary motion. (With the
exception of the opening pages of the score, this melodic or "foreground” work is aiways in the upper
staves.) Beyond the potential beauty of a good melody, the meledic emphasis in this new solo tape piece will
provide its structural coherence, for a melody can he identified even though distorted in a great many
ways.

Unlike my previous use of forty-note chords or microtonal tuning systems involving hundreds of
frequencies or notes, the "mid-ground” or accompaniment in Entropic Twilights is usually restricted to four-
part harmony. (Note: The unigue sounding harmonies created by the synthetic scales are notated in the
score hy using the concise harmonic language of modern jazz chord symbois.) | use this smaller sized
harmeny to ensure that the melodic work projects clearly. It also allows me to create a sense of
modulation and harmonic rhythm which gives this werk its forward momentum, propelling the listener
throughthe  duration of the piece.

Technelogical aspects of the composition
Over the years, | have develeped a unigue approeach to composition, using audio technology as a
platform from which to launch or capture otherwise impossible musical performances. In this way, 1 make
my computer behave like a new, virtual orchestra and manipulate it with as much sensitivity as | would a
traditional one. Once completed, Entropic Twilights will introduce listeners to the musical world that my
most recent research is making possile.
By experimenting for the last three years with techological innovations in the Hard Disk envireonment,
I have been able to refine some older working ideas and develop new techniques which are re-informing my

mugical language. For example, one of my new recording-editing techniyues, explained on pages S6and 79

of the score, allows me to produce extremely rapid continuous musical lines of 8-16 notes per second from
a single instrument. Based on technigues that | originally developed in Uells, the Hard Disk environment also
offers me the possibility of greater precision and complexity in erchestration. For example, | can effect
changes in orchestration in the virtual environment through complex timbral transformations (explained
more fully on page 77 of the score). .

For Entropic Twilights | have developed another and more significant unique orchestration technigue
which will produce the defining sound of this piece. This new sound is created by fusing harmonic and
inharmenic sound sources. By digitally pitch-shifting various inharmonic sound sources which have a strong
"hum" or sense of fundamental pitch along with their various inharmonic partials into our 12-tone tuning
system, | have created sample librarigs of orchestras with ranges of four to seven octaves. These
orchestras consist of various metal poles, tams, gongs, nipple gongs, metal wheel rims, saucepans, bowls,
belis and all the Gamelan orchestra instruments. In addition | have made sample libraries of Timpani, Bass
drums, piano harmonics, plucked piano strings, and rubbed glass. These can be used in long melodic lines
without the need to retune them.

In the score these inharmonic sound sources occur alone and deubled with veice, orchestral and
plectrum string instruments. Their combination will produce a sound with a definite sense of pitch and an
“inharmonic glow". In part two, Twilight's Sleep, all the attacks will be removed from the inharmenic
sounds, producing an even greater fusion of harmenic and inharmonic sound sources. Parts which appear
diatonic or tonal in the score will in fact have this new fused sound, providing a fresh musical experience
for the listener. :

These new ideas are a continuation of my 20 years work in multitrack composition. They represent
my own personal attempt to combine the richness of the interprative musical tradition with the possibilities
offered by new audio recording technologies. This concern has its origins perhaps in Glenn Gould's helief
that the recording studio could be used to enhance a musical performance and by implication to expand
musical language. My own work I contextualized by Gould's philosophical musings on the subject and by the
larger Ganadian tradition of interrogating the relationship between art and technelogy (i.e., Marshall
McCluhan, Arthur Kroker, etc.). This guestion is even more relevant today than it was in Gould's time. Our
experience of music is mediated by technology almost to the point of saturation. Most of us listen to music
by way of speakers. The concert hall tradition competes with radio, television, film and the home stereo
for its shrinking share of the audience at the same time that audie recording capabilities continue to
expand. Like Gould, | find it imperative to embrace the creative potential that this situation presents.
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Abbreviations for instrument names are standard:
Picc=Piccolo,Fl=flute
Ob=0Oboe, E.H. =Engllsh Horn BSN=Bassoon, CBSN—Contra Bassoon
Cl—Clarlnet BCl=Bass Clarlnet
Sopr—Soprano Sax Al Sx= Alto Sax, TenSx(or TSx)=Tenor Sax Ber—Barltqne §ax
Tpt=Trumpet, Trb: or BTrb=Bass Trombone FrHrn=French Horn Tub=Tuba. . i
" Vln=Violin, V1a—V101a Ve=Cello,D.B. =Dou61e Bass
Guit.or- Gtr—Acoustlc Guitar, El Gtr=Electric guitar.Sit=Sitar
Vib= Vlbraphone Mar=Marimba, T1mp=T1mpan1
Pno—Plano
All hand percussion instruments,about 15 instruments, are given full names.
Gam Pots (or Gamelan Pots)=the Bonangs of the orchestra-that is the double
rows of 1nverted kettles suspénded on crossed cords, with nipples and
made of metal.
Gam Tam (or Gamelan Tams)=are the large hanging gongs, with nipples
El.Bs.=electric bass
Kit Dr=kit drums,. the standard conflguratlon of kick drum,snare drum, hlgh hat,

mounted toms floor toms and various cymbals.
Sop Rec=Soprano Recorder Al Rec—Alto Recorder Ten Rec=Tenor Recorder./

Other instruments used included:

Dul=dulcimer, Banjo, Pno Pluck=piano£iucked with a guitar pick,
Voice= Soprano, Alto, Tenor, Bass. "Glass= wine glasses filled
with different amounts of water producing desired pitchs.
Fingersnap=all the performers of Entropic Twilights snap their
fingers to the notated rhythm-part starts on page 90.

Pno harm=piano harmonics-a finger is touching the first node

point on the piano while string is plucked with guitar pic
Notation shows the sounding pitchs. sit=sitar.

Gam Vibes=Gamelan vibes-the instruments of the orchestra which are
thinner,flat pieces of metal suspended with rope abo ve resonating tubes.
Boy Sop.= Boy soprano

In- addition numerous instruments were created with sampling. For

example numerous inharmonic instruments of one family were

retuned to fit into our 12-tone equal tempered system.Normally

an instrument did not have to be pitch shifted more than a

whole tone or 200 cents. Here is a desciption of the instrument

families that were created in this manner. In the above lists

the instruments that were created by sampling include: timpani,

Gam Pots, Gam vibes, Gam Tam.(note in previous works such as

L'ivresse de la vitesse, or the Walls of Jericho I did not re-tune

the instruments as i have done in this work). Other sampling

instruments include:

Bs Drum=Bass Drum. large bass drum

nipple gongs=were around 1 foot in diameter with a nipple in centre.

Gold Plates=were about 6 inches in diameter made from copper.

3 types of Bells or: High Bells= small bells

Liberty Bell= larger bell wilth desired pitchs.

Low Poles=these poles were about 8 to 5 feet in length. Thick
metal, about 1 to 3 inches in diamater.

High Poles=various were thin metal poles from about 2 feet to

2 inches in length.

Bowls= a set of cooking bowls

Wheel Rims= various wheel rims from cars

Saucepans= various kitchen saucepans used fro cooking.

Bender Gongs-various bender gongs which were pitch shifted.

Tublar bells= same as orchestral instrument.
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\ Accidentals apply only to the notes they precede except in the case of repeated notes.
0} All instruments written at sounding pitch, including Double Bass, piccolo etc.
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Between 2'30" and 2'58" each stave of music starts at a different moment.
The flrst two bars of written music on each stave is repeated until 2%58"
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@ Between 3'30" and 3'53" the last 2 and one-half bars on
| Yo each 'stave are repeated.
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Between 4'33" and 4'55" the first two bars of wrlttep,mus1c
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Percussion instruments playing Brazilian rhythm called Frevo at

tempo=105.33 until page 18.
are guantized to this groove.
In other words the quarter note melodies in the 157.99,

notes.

The melodic lines on the top four staves
Therefore the parts are not straight quarter

140.49,

122.88 and 105.33 tempos are quantized or notes shifted to match the
Brazilian groove at 105.33

Instruments of Brazilian groove=

2 Sourdo,
2 Cymbals,

2 snares.

* »
3 Tambourines,

Reko, Guiro,

\ Dou.\)\e, gcuSS:hO‘\"CS @'&: \\a.rw»om’
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. . The same 12 melodic instruments (Gam Pots to Sitar) on pg 92-95
( J " &(C\\ and pg 94-95 are also used. These partsuaretthe bars of 6#4:1doped:
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Starting at 5'07" the melodic material of pg '73*75 starts.

Only page 73 notation given here.

All melodic lines of page 73-]5 are quantized to Brazilian groove.
These lines end at 5'29"
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3 Cowbells

14

Page 20 to 23 has a Samba groove or rhythm.(Samba de Parido)
All the top 4 melodic staves are gquantized to this groove,

which is at tempo Of=
2 Taiko drums in sync with double bass playing harmonies (page
20 and 21 electric bass used).

Instruments of samba:

5 Claves, 2 Conga
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7'19" - 7'46"= bars 138-149 are repeated. Notated melodic
voices come in one at a time. Two drum kits and two
electric -~ - "bass parts playing the same rock beat pattern.
At 7'46" two electric’guitar rhythm parts start.

Drums, bass & guitar maintain the same tempo of 4=150.

After bar 156 (page 28) the  melodic voices begin

the rhythmic phasing patterns notated.
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9'10"=drum fills start. Electric bass and electric
guitar sustain tones. To straight rock feel on
pace 32,
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Drum fills.

2010 Revised/Remastered Version=page 33-42 of original score removed.
In other words, the old page 43 is now page 33. 5'12" of music removed.



During this section all the notated melodic work is performed on
various gamelan orchestras, tuned tams, struck glass and wind chimes.

The notated melodic work - was raised or lwered by octave(s) to fit
into the range of these percussion instruments. For example the written CBSN
part is raised 3,4, and 5 octaves to be performed on various - glass

orchestras.

The first time through this structure only these percussion instruments
are sounding. The notated brass, wind and voice parts come in one at a
time starting at 10'02".

The second time through the notated structure (starting at 10'450

the percussion instruments are tacit. The percussion instruments

come in one at a time starting at 11'05".
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Note: Bl, Cl,

C2 begin in the same
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Throughout Part two: "Twilight's Sleep", all the pitched percussion-— .
metal-tam instruments have their initial attacks removed. A quick
fade in occurs after the initial attack into the steady state of the
sound. Therefore one only hears the spectrum of the inharmonic

sound without the attack. The notation indicates where the initial
attack would occur in time. Therefore one hears the sound a little
bit after the notated beat. The instruments for which this technique
was used include: Bass Drums, Nipple Gongs, Gold Plates, High pitched
Bells, Liberty Bell, Gold & Black Tam (G&B Tam), Low Poles, High Poles,
Bowls, Wheel Rims, Saucepans, Gamelan-Vibes instruments, Gamelan
Tam—-Tams, Gamelan Pots, Bender Gongs, Bass Tam, and Tublar Bells.

For all instruments the notes were played softly. For G&B Tam, Bender *
Gongs,Nipple Gongs and Gold Plate: the instruments were struck in

their center and also on the side producing a sound which has a

weaker fundamental and more 1nharmon1c partlals.
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Until page 110, for the 12 parts

Between 2'38" & 2'50" repeat the last bar of page 78. Instruments involving steady 16th notes, the
removed one at a time. Congas of this page are introduced. ———1bar lines are not in their correct
From 2'52"-3'14" the instruments playing 16th notes listed below :::::::hxmimlan3tﬂmnsanawxﬂ

come in one at a time. Until page 83 these parts are guantized to

. : This was done in order to reduce
Latin rhythms. In other words, the written 16ths are not

i the number of score pages. It is

straight 16ths but eachnote has been slightly shifted in time to EEEEEEEELBW;amyterEMidldn
match the Latin rhythms. These Latin rhythms are performed on: relationship between the 3 ]
6 Conga, 4 Timbale, 4 Guiro, 3 Shakers, 2 Cowbells and 4 Claves. - FFor example on page _, t 2&
The first Latin groove is Bembe, at bar 89 (1X) the feel changes rzlﬂLHD,&IMOanah1éraﬁg(ﬁ
to Bomba and finally changes at bar 97 (2X) to Rhumba Columbia. ‘ 4ﬂh5.h10ﬂmrwmﬂs,tmaamrme

e o F-lent time of 4 bars at a tempo of
160, is 3 bars at 120 and 5 bars
at 200

AIEwmmﬁdmimmkﬂjsjnmnmnaimlﬂnrmm:m@e On the 10th stave (the 6th stave from
ﬂnlmpwhuhlnswnmumnmmc1n1t)aﬁemtme5&1knzmﬁmnmgontmamgewes&z
O':><“(,\ On the following page at the end of of the 3rd bar we see: 3§

nn‘

Until page 37 all parts involving sixteenth notes were
broken down between four different takes or recordings ,ﬂusmamsthﬁcwmrdm(hﬁn1m1d56bms1ﬁetm>uBUmmmnspkwtbesmm;n&mgam:ﬂm
in order to achieve the notated velocities. For each  Jmarked dynamic of forte. In the mix the oboe is turned from its full volume to one-half of
take the performer played only one note per beat, on the |its initial volume over six bars.(i.e. ==»0b). At the same time the clarinet is brought
sound of the beat.(Notated as:"/at a dynamic of forte). §from one half of its final volume to its full volume over the same six bars.(i.e.<<<C} ).

For each bar, take 1 consisted of playing notes #1,5,9, 13iThe & at the end of these six bars always marks where this timbral transformation ends.
,take 2 notes #2,6,10,14, take #3 notes #3,7,11 and take ~

#4nm£s#48]2 After all four takes were recorded,
take 2 vas moved forward in time equivalent to 1/40f a i

beat. Take 3 wmnnwﬂfmwnﬂemnwﬂamtodm‘i
""’k duration of 1/2 a beat and take 4 moved for— .1
/-ward3/40fabeat , o ‘o
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Until page 87, the parts con31st1ng of 16th notes were
extremely compressed and gated. This produces a very

short detached note which makes the orchestral

instruments seem as percussive as the percussion instruments.
In addition it creates the effect of an orchestra of coffee
percolators or the sound of a pinball arcade. . At least

- this pinball arcade is organized into grooves, tonalities

- and polyrhthms.

Ob B

orco |
mu‘\“c

. G.avw .
Yol &

“E;QMU!SQG =
\)m;: Mr*w\ y

- HidVsle b
e ‘é\) or "‘.——-

0w e

Qo

Wi |
e BErh

Ue |
() [r A

[3‘,,@ 32



jl' Dm

C&‘)CA.P hum&é@

e\qé\‘c AN T

A
X - A-TF
éA

NN ==

ke o
> ke e L ke k> N ()u&’(\
. 4 e = - & o R e
o = ; SEE=———u
T | . ' T ; = o
s I Y R P U
= E g_ i' ; = 1

Tk

55§
&%x

kﬂ. ke ke
_—— = = 2y ke
7 . = T = e
) \
k‘>¢— kt’” ke K | & ——
e ] L = P e

2X(duriqg thej repetit

1

" Bowmba aroove X

et te st =
= W = == —— — —
) - .
S= P rET s
- -
. spen  EDlmR el @hen e o |
SN = ? = = == S e =
=] =y O i
QSAX(I)(.\
"jm(@\@‘ ‘
o b SRy a SO o g, P ,
= R =SS ,
%@c\ﬁx(}u\&nmta’"
Conran)
S ko — H:}? - =
e e = B Y
I )
%:\;} o AR
:"\b\v t — A =t ‘e ¢ .__: ”, '}ru‘
e : -
\\Jxl‘.— /U\:\ @om‘\’(?>
GMUM\;@ i i 3 mng”gm@ﬁ _
’Pno\w:xr ‘ E{_J",‘ o - S
# =260
Mg EERLEELEDY
T o | SSSS=Cie ==
e = = 5
] —‘i—iﬁm.‘?ﬁ:ﬁ 5\7 B} %ﬁ‘l’
' e
Ve piaz mi\;g
4 = P
]If "II a - — ‘.g ~ 1 “_?

32



. ~ - ((ﬂ\ mt\oé\c m'..\ar> D \Ljé\an ranef - D E \:;G& A abé
(A-%) . | L-b7su L-o76n '

at a.

- R L\ ~ - N
Soprand PRt EE I £3) 260 &%ﬁ:ﬁa
1 'D-\"‘/ . ¥ . . o : - - ; g ¥ - > ?‘ t = 1 T
”‘E‘\’*s‘\'nJ + ‘ —— o e . ) 'C é‘“‘) : ‘
s . =1 e om > - ‘ : 2
A\‘\VD -~ . g : : ‘% . ‘;lx =I I i l‘ = € == " el : l, ﬂ‘
."« _Y . . ' iﬂ 2 H ) 4 z. by . T - ) 1t s e 3
N R R B A ES
Lt i ~ ~ ‘
doubled with: sax Toes—begint—again_—douwhief Ny X
i . T \Bu' w . N . 4:>t :;’3;
. s v w B ¢ )
._T-e-v\'b r :J"'- j s 2 T ‘\ T 3 - 3‘ 3\‘) ) éé ‘gﬁ
<y = =g = % S " e 8 e i3 = :
"'r“&-\'\an. =y :,\ *—"'"" RER : ! ¥ \:,/-: % j‘u ‘ ’ . .
B b ’ L w ™ ,,(.j( ( . ‘) N a1 At
gagg .‘% g % .;g ¥ 3 1 - t by -g i qj‘ Q“% q“' 3 i
bl L3 t e s { 2 ; 1 :
W --— — 3 S ——S S = = = =
N . ax Yoree - . o R = Re
€ ~For “the top four limes of music: when the the music is an interval or
s *two notes, 4 parts jon the top note and two partsjon the lower note.
. Pt P
= — =
Lot l‘l/g <1
P\kﬁr\mﬁz —_
Cﬂ;\ ;; - - > Lol s = - e
AR NN 4 e J 2 x -rI
?)£N\ B l‘l ',1‘ l[)f :II - A:‘ ’/ - ',j i
;
vu\'_.‘ﬁ‘wwfr :’: . ‘I/l 1’: v ./,1 lfli e £ IIJ
Pro ' ' T
Prack ==z = z Z s T — e
—r” * I P L 2 Z yr
i =3
N \—@ = ‘ }
? &
AVATS : y: - y
PC“ '\+ % P II* L. - - 'I’ z /‘:
e ﬁ
(‘52 %“P s = Z L i H! ’11 I(II . =
" ‘ ‘ l
G\‘fﬁjym A ¥4 3 > > : * w4
Whbe o, @ = I;K, - i - 'j/ =
3
E‘%r 6:5““ g P v l‘ ¥ Bl ﬁr
A = = = —— =
T Ranh Y ria Ty y oy ~>
E«wmﬁ‘ g *n I I
| |
Wheel Kion, - _ i
év?m(, € Qﬂ o ?}z‘j ’1'_1 '(/{, Lo ,%é ’71, ".( e S —
L“?U\) Zz * L il kJ I‘ r £ I/ i
(l(lw”\ e  — 2 —— g 2 o =
\Q\ T ,\)\ - - LA z /1 11
Y B3 Ab o Z - S - —— //,1
L)
Tl '“::?.:.._:“'- ~
O\@H s o) 7 r 4 - y a L + ¢ + —L

P #é{gk‘i — :dd'ﬂ‘ﬁ@gf ?Cﬁ ?2'@{ if ;’ 5 ==

P

32



Dlydian Hunar ofy
g\»ﬁosvg Whole Tone - B c DE FHG¥A g ;;fh ¢t oE FEG A . @
= T

Toe - QP4

, \ : : ’
N, e S ——_— = T - |

4
—tt
o

—

1y
I 1 .

\ . N

L 1% —— . a q a 3 a4

AY 1 § oo ) 4 1} 1
> = = : T : —

52 1 T ;‘ ‘I 1 ‘-J ']'

B - 43 it +3

A 5'\ A “‘

1

4t q S

T 3 =

2X: Voice doubléd with bras$ instrumentation is taciit.

i{ -~
Rt T R\ b o, ol bia (%) ,

N

p|
N
o
“

)
X
N
N\
i
D] \
A0
§]
)
i

T AP I Y B+ W
ST T AR WA T T\ &
o v

i el 73
=z - K 18
> 1 =1 1Y
-z A 2 Y P
ra : vy F5F P —a r i
’ j ki : Imj,

i i:\?;

2.33
3
Zad , : =
v LY - P 0 B 4
- W Sv— P » X s% A
T/ BRI o7, wind . - 4 -
! -1 ‘
o S P

- e e ra W vt
-.--I‘-I_-—":"‘—=I-‘L"l

O S0 T T

= = 4
* 1 11 T
) W § .
7 . v 1 N1 A i

- ot 1= VS B 4
"y r—z T = v I
* -z =z " 1 X 1

7

P
N
\
N
i
i
E:#
5

y
Z t ek AY - X - 1
A 3 1 8 ‘7. o ;4
N 2 ¥ R.AS
= AN (s s -~
3
X1 W 4 rd
.
b 3 A
S AN " Z "
Z — s KA
) - 3 P 2
Voo r 1 Y 7 " -
' E=d | 5 g A
:
L Py s
A Y A~ { F Y
b X [ ¢
=\ b =T
a1 Y L TV ¥ A Y Mk L i —d- i s
aedne sl Yy 1 J F 1 k4 v " s
N T ¥ R e = L8 i Z
b "l re—y z b il P |




C*neoqo\"-*mn e tan-X
kD E FEGH KO
-1

3%

56?’4/\0

g NS e

¥ double Narmonig
c*¥DF F#G**Ac
T -7

kz(keﬁ”x

3N \'Lsk»wﬁ \‘

'G"C,SC POC O a P &

g*’sﬁ:
TQ Coar %e

N\ enol 3]

peiesc Poco e

TToT Ter

& !é | ;'_

Trb %
Teb-harmeE
s

\'}hj
L-a*'“ A 'A Z
Rhgihn™ St
=
M
i S e e Pt
==l \_:bhﬁ \m’ * T
% S e e AT, I e g L
m Ton i = 5 =2, '\f:ﬂ Z = ‘
Du\a‘w&(‘;f «M ‘r—-@ z ===
RS
= 5 o
z b T ¥ 3 {4 -
ARG _
£ 1.8ees Z i3
>
Wheel o >=160 '@@ .. m@@ ;
3&;@60.«1 5 " & ey = —= ,1:
ARy e %
o) - < s C 5
ohe ] : e —Tﬂﬁt—@ i
LA Ia==oa X
):z{éﬂ
¢ — = m"m =mul ik :
W 64D L it H 3 L ¢ ¥ I\ = (\;A‘
- | e S o | \tﬁﬂ um‘ ”\%\“ ‘
=R =1 ASEETE) FEST) ey 20, .
1 ; ~— — — TEF-—--m-—’

32

i




Cﬁmaﬁ oC G‘%me\ de M\'\OP—G*' mBC*OﬁhFG

-cR+F Ul - AR (6"-—'7) [% A%-1 (%b__—,)

sk ( sk - sh sh

s s _—— b <k . o
g re O ‘ . %A/_—? - - . M‘ _;F-— b‘ﬁ.\ £ \):g‘ \ l
Wi - : S il : : ’ b? - i e T
W r\‘musﬂ B ] |
gkl dVoe ) <\ AN < - . <k EN sk
P(\ '\'o $ s H T xJ \7 r } \Y " L 1 ‘g (;" ‘51\ — f? L _li x‘
=
= RIS EE! :
5 , i
,————”““"""-\ sk T e ;‘\‘ ) <bn 7 &b 2
- \ ' L, o # Terol — . ! b é E} é '
3:0( il L 1 = W-‘ﬁll’;-_ Lisd " = 1 3 < L4 ’e Y
Ue - 47 S t — f
Boss S e N oL PR T
Baog e D B e T = = 2 —— ——"
2 ERREE BT s
\),{ w\ﬂ.u,‘\ \y '3 ,
Voices doubled string orghestra is tacit 2% -} :

Dﬂwg [A3auo (Sazg €eeV) L — T

%&X‘:Z‘-\m ! . ! . J '
All dru patterns 1n swing jazz groove. Therefdre at a tempo of 240 the triplet
swing feel is equal to 16ths at 160. All 16th |parts gquantized to this jazz
groove. This page precededy by 3 bars of 9/8 drjum flills.
Drums= 2 snares, 2|Hi Hats, ride cymbals, 2 selts of Toms, 3 > Kick {Drums
Various cragh, splash}and accent cymbals.

L

ot v W § ) L ) e A VX &Y i
rd ¥ bl § v Sl Yy
v Z Y 1 1 — \ =
=z x . ot § Z L4 1 L Sl 3N 1 r B 9 1 T — Cal
r 3 ¢
) ¥ g o A K T AWA w0 A H
= WG el ¢ .2 P NER S £ I’\‘“‘ll‘.l“.ll.! ] % 1 et !"'H---_II‘---“" A B y
F, 03 - IR ] BEX 4 ZAWRTRE L L 4 -
¢ N . s ¥ AVEES m—
(8 5 e
<A A r
DN a2 ; —Z
Z.
N &~ -
¥ ) P . h T Y i VA o
C \ LA 4 ey bt — ~ Ll
[ 5 —Z 1
t\ @ s ) -

. s Waugnl e miRRl T

ra G il T " 2 7Y W T —_ v
ve

Felee = : ) =

’Vr\ﬁ " . & Ao lnb

ot
b
H
1

- n
U-V%} o, R =z

gr N4 II LN — l'a#
N -~ i “ \'D‘ L ol .\L AT -ll\ A3 1 £
: =06 6o ;
aNel . beEIT ) e X

il KA AR AP % SR IR T W —
., A4 (Y 3 I b APY 2 ek TN
i { » - rY e - o) e 7 Pty

'(—%\/Q

. o T |22 Bea . |

‘/\ \\3 + — b 5 v s -
-y 111 .
EE R & = X ”
n' i .4
'e -
O Y A2 >
‘V . 1 1 - L1 ! q¥l e
&8 . (1
i o 244 2 .-\;l‘ L4
—\ uvhg\ 2
St - w y— 7
. \«‘ i u-n-- Pte) B .. — -
Yo Vet g - 4 I '; T i) sast A - 3 - o + ey
gl DR W B 1 g kil e J : v
Lo o .
et \
. p
B & = Z ri 3 r_A— s
A~ 2. -z
re LA 7

2 A 3 7>~ o
f ~ N W ‘Lgvo; :

—r.
-t
O--—
P
1
X



F t\eoPa\('\”\an mang T . b Huw

T crwle” e @
FGr AR DV E - Ak Rb ¢! by
- @7 b"‘ {% @ ‘ T A: s e )

g2 : £ b N2 SNy

ks M) 2 h h S e LaE) | “ I L S

) L W—— T y L3 fl 7 4 - ?

Ut 5 =c= —— 56 = b+
\ l‘\‘¢ T X v o %‘l‘ } v 18 — 1D e = 2
Zoep e Ksad=- =] ’ pE byl = L

chle Lu{“’)

2
3
b
N
v

i
/
/

A
x!f

Tenor \DA s Yenol =h <h ~ ch . ba'Nerer £ \n . i £
PR e = —— S PR
v mete B ¥ = : — — 1 i 1 : } :
Rass 2Hehed) eh et b F'e((‘% 4 B O e (O b W -
— 2 ‘ 1 6 Iy 1 < Eﬂ = g — l‘ ll‘ # N ) = Y -
Je - »«usfc =2 Rass [ \}Wéﬁ ) %' Bessl b s a\ﬂ% T '\\)’ﬁ,ﬂé.i P g

Drim £\s \X

- : : _ - e 7 B 1
Pewns {p————— —t—t —

(J;\*b\(" A

3 3 T w—
i 3 W R * va DeZ2Y. =i
c" \,‘\rf\‘ e — oy Py by

N
N

4
§ 3

s r — -
L8 > ._._74_.
L T 3 .l )l Y

1 Tt D e T 1 ¥ -

S=E s Tt

3

- ‘
2 I = T B = == ;
—
-r - I A 174 I A | 0 MO b ) WL W N R Y "y
Lt ~ . A RERN 20NN
— 4 Y HIWNIY AT sl 3

2 F + FELT L - —
7 o De—)
4
i

o e : ) E o b by by 7

~Bua ; — =160 b

. 3 Y - LA L ld 3 4 g o i pa S 1 . Y 1.0 4
Q’\&” o Betrt L3 4 2 r S— ITEN Y A A T =Bl Le ra Z AMEB W AT A7 L% 1 4 1
e = Z . o ool o LR VY V¥ . Z, ] AV i 12T ]
3 . Ll - X y a4 1 ;| 1 4 1Y

N
LS
A
-
N
1,—§
.
¥
N
-4
-
N
{
H
N
1 E
X
?ﬂ\.
N
“
1\
=~
0O
1
Y

Low Ve le

Tobla, 1@ =, L A ﬁﬁw& ‘ ] v E3 A= = -=

et
D& -

B = W EHWE’;@"QJ 1 Ry el




57

Ouc,r'\—w‘e % : N
R ¥ % BN £ ¥ A R é‘k“gxérg ,\\C #
RS i T -F 14y

- eec) N
~ = S ——— = Cse se e
- s T — PN
- — T ‘F%{ = %:Zd
t

b
b
4

h

,ﬁe(%:ﬁ) |
i

“ . g'SSoPr.anos *goenmv S"-’LS

T

F e

T t 1 T- 7 = 4 -
g =g E=E= =

E&
]

T

= o R e "g"“"“d‘ A (@) t %
ﬂ g m/\— AVbo S o eg / !
‘v,:: - ‘ € S '
\(/EL b— £ = Sﬂs s . se @ !s% ’:—/MM—“\\ };ﬁ%”j\\ / \:e ﬁ Ew—“‘*

et

e -
= et

k1 1 i 1

N 1

=
U MYenort Ve ror Sox R

7 #=40

s& -

N I 1 __ |seses : se_| /4§y~»w el SN T
] e St = e ——
o [t fro— il el s - G ]

| e | |

Vruns |l I| {
557 60) Srums

L‘V

“I‘
Yo FD\\S “"A"

N 4 o | |
—>

oy
\ 514 S)rm&w\é €;jr?zz}fa):%' f;txD\v\fﬁ

4 ") % i i
a4 . . "
}'Al 2 e P A AT
o N
& ax Pl NN archd
L ’IA L > LS I‘ P
'l . i II '.f f
SanrlfiN e Ud are 0
1)
h* 4 ] 4
L L 4 A 2
@ A el i 'I‘
g \R‘wm><: o PR B
) i Z ”]
i ya 2z Z >4
rl Z 7 Lt Wl a VI Y
)I\JO i .
ﬂﬂcc mlj_)
l'?
Y —
O—7=v < - "
et Fr bed " Phect FL
‘é;rﬁ—\'\wsc Bors Pk P4
[ I‘D';o«.(e?é fan getuve] W q\~<.r<;+
~
)/:\Qo
) z A 2.
I T 2
Il ¥ L"j -
TGk
Ve
=130
" Z F3 wa
. 7
Y r ,,)
J<130
- "y i e e A
II Il - A
7
AN
- s
=209
e r3
LA Y L LA [ A oz
% AR ra
=300
P~ 2 s 7
B . .. vl L. 4
I A Z. it )
§ Fro Bormehie t et P_m plucklt
£ I00
T 2 -
A 4 o
. FAY A i r’)
SILAPS Ao b
U\PPS ERTOR * ><"&‘ng‘:\<\*€
SEIHO
) P £ ¥ I’
" . .&( 7 2




F Pg,{‘\‘cﬁ\”br\“\(__
(¢ &« ACD)

\b
R
bl
Ve

4
e 1,

TN ,
Sooran SRSt = bl =

Sop SK

se b =
Ao L D LF N e g
Atk 5% e : = B E

3
%
AT
o
s
TS v
mvx

<e, ‘
™ LN s ee— SR se

Bacs : = =i Se—=ui
@rﬁx! et F = it
T = e

T
T

(3D

DT‘WMS Coﬂ‘\'\nué/ Of\-\:\\
E oond of paas 3,

[ Bac
v Tl g A

=ET Tt 27
2 . Y -y ” ; >y B 2- >4
RIC O ——f ¥~ - —T— T+ Yo s =
3 Z 1 1 ! ! ¥ I i v L 1 - -
\)c Z >y =z 7 L
- xz. v B Y - 9. r—y e Z . - -
aredD L ~ 5+ . o 7= Fa z
Lgoa
———
4-—_____———'44
Bees gy} _E:f}' i @3 :
()t\(:) LW 2 z - 7 = - -
& A 3 Nosp . Zz . - 1 ¥ A )y n 1_\" &1
ek BB =F = == el e e e C@_g
o \cw R i 4
e W e vt £ _ﬁj
Ue =5\ = ]—Ef——j- -
= >3 - - o e

Cel- B - === x Ty L s %
e OB L e B

SV = :
recclo |- il

v.4 " - » - —
. v o r r i ¢ v a—— L. y —_4 t =ty *+xt T i
F\u:\@ Py Z— 1 ‘!;I: - — T ARy ) 2 L
o o === et
Teb @Eiii l 535
-

cresc Qacé) a{ca

P Ep e s lagplic;

: = Ses
B\ O ey @-@ x 1‘@2 =z = = =
Bl Bug s A= =
Mor o BE=== ﬁﬁ“f:‘:ﬁ . _ f@@@@)
S < { =7 Zs == Z = e e ~
N BEIN; ,
Cluck 2= ==sS=====—= = = = —
L Qva L i
AL : ey 5
“)eb €. o~ wﬁﬁ‘ﬁ' Q-_; - — - et —3
: T =
, ¥ Tt
e SO0 58 5 By ‘ o0\
B =2t i 2 = == = Z =

32



o _ ; e
[ (
& '
v s d ——— —
\A—‘-—.——“.‘ S g~ s C——— S—— ——
Y ra h < — A [y ¥ 3 rd A oz 2t ) h o F By 1 Iy i — L w2
W .o T L Z .4 L L. 1 L L, of ;A W X 1a L kY B4
y. o o 1 - . Z Y -
AT 2 2 2z rd 1 . Z

"

y du i 2z
) W S — - = r

2X—only
pEsvely oo _ _ Shsmmae)
o ) Breesl B ol g ra \l' vu

i s =X
; S iﬁm _ et P, b ‘
= e ey

gifijlji@fj{ﬁ ﬁ\lkﬁiﬁ —= 10T b
> " i yeoy Juw? ry L S—_
b3 1 r > v Z v“r:‘ PN WY L Y o et v
y 4 X B ly—t -y 7 A 1 =
2O Y . L W S s & + D e oo it -




1 "y - F 3 b LB PN ACWNRRIY £ N S NI L ri A A LD W WP "SR R A W R I e vt W Y D A U N e
. - P T Z 1 X L7A. N A "4 TR0 Z L PP R BTy ca
o8 O DS . "8 S 8 oY 174 + Z s 107 2 Y " % A 170l W1 AP 5 Z L W — 17 7t z
’ h 8 LML X o - Y iy B L. I SR Y ri ) ] £ Ld Ll B Y H P Yy 4 <

N¢ ) Sy Nvmanm ﬁ?‘r—r—mﬁl

va 4 r3 Z L4 P A WV W T A R A T T i MG N 3 VO | z Z y — i

. T rZ S 2 L. LAY 220 MRUTN R )W IRV A L M Y Z 7
o 7 Zy Y r.a Z LA i LAAN AP YU §0W W 27550 7o i
LVA TN A o r 4 gD o A X ' 1A A P ek > A ¥ z. X

» r‘lgun i
boo 12 | A Recticy N B0 Y, , e \‘

(‘x\a).d.\L - I, iy

o
Teb e v W M t
i ¥ e ) B B n Y
Lo ¥ i et W AW MW IS AR
LR I A - — , L =

oo w8 » = Bl
Wi S A RUBOOR B VO A
0L ) T S
A AwywE 7




g
=T -

- (<
I M R

{
NP T Al

M




Ul [P —
R 4 ra 4 v
ereo — = 7
UL" Z >3 rl Z 9
XL -+ ;III A /l/
Q r\%ua 9)__—‘
r~o
== = =
~
Ne
C l.,?r<\“" r) - —t - ,‘/ o~ =
\\,“ v,,\“\{:} w s = ra
.,‘-Wk
) TS, F{
Vice | 2-10 :
):.\C;,O
—Th\ k’ . v S—i ” . 5
T\A ﬁi‘);:;\v v 7= =
. =y
}é‘!éyﬁ) /
(7
éﬁ»”\ y 1 P —Z r a2
@'\' o ~ 7=
fadses | D
B\ RocsfTs == e
.
A 1 B
Mar oo, B~ - —
Qm' Yaveo O
() \U L &‘\ -+ z ll{ ‘YJ!{ ’,;w”a
5 v N
P, = ,f -
Fas .e :).\ i Z II
. \ . ‘
. sk b !
6 W . . =
7

-~ 7




——_j" Kot Pl ‘ '7. A ;; - - —
L’\ ;‘UY!(& C)'L ,c\}%;*——’ .?\-.l- -
M Ao v:\guuem.\\ t
aﬁtﬁu ST + hb
14 —
(P\\\ M\ué\e:‘ \(\ \ '
Tﬁ?‘ ! s vl
4 Teror Vs Xe £ |1 T
= 1 1 J 7!}'
@(\Jl(l‘dm\ \,,\/““"’\\ W \J; L ‘
i ré ? & =" %i‘ L, o
‘? Bass Dorg, 3 @edy, ~ 1
VNN Sriims -\'a.cr\y

C meor \.oc Pa.c 2

(F6® Aﬁé D) | (¢DE F GbAd eb)
p; \n \); \); m F~?— I

0
0
I3
N
1P
'\
e
e
Y <
<
<
<

& .
L T 2 T = 1 £ = £ =
509 900‘ ¥ } ' = ' : } ;
A Iv\. [*}) . vé ‘ vl‘\)\‘ \,n‘ u\‘ g (VA @\’\‘;‘Q ol Ut J
e e = : { : i
=i ey : { > { ¥ £
Atk 54 =T = & = b=
‘ ) -
Tenoe “\' s v"\ = = = A%c? ~ "\‘ \‘: 1;;""\: b‘: - }Ml‘ o .U‘!\
RINN ========== = = - S=Sses=
R &~ b o '
B RN IR ul Cu?D U\ i e w b bl T
6‘;% ZEE=iei= = s =
ass o NS o ' —F 1
v 55 \ 2 (9‘_"&’705\ DTWW Z¥acy, {ovng ql"\ ‘> 330

=

\ Dbm‘a:)\o(‘ . Gbooéh'\?o:\a

N ‘ B (G°AbRE ¢ pP b Fb)
-8 oA 155 TP

YOI zéwl) z 2 1z o i i z z z Z
§Opmr\?\ £ g Y Ay —% Y F
Sep 5% == = : E 2 e e : =
7\ T ) ' i
Alto @,L(ug\\ A 2 72 I . 312§.I‘z z2 2 2z oz =
S 2 s e e S = = e X o
Ao Sx : s e = = T 7
i
M2 z
) z 2 2 e 2,2 =
_Tc.cxor (gze‘,\ = ? 2z * )\ ] 4 > \\1: b P 'f" m! ¢ bD’ @
Teadx B £— = 2 = T 3 T s e e e, —=
LI T v
w z .
ailiziz i kA SR @ ; 2
Qﬁ:) . T 1% Y t n 11 T T t % 1 'y
Br s e == b ===t == = =
' \(ﬂ 5$" ¥ v Vg 1= > 72




A oue;“céxe, ‘*G) - Magor
; | (RBLHDREF -
I-€ T-ATE I (e U-a

JIERS

@-.
N

Lt
e
L VI -wﬂ
1:}5?—
i 4;’ "%F-\‘J
L
1 ) --ﬁ N
) o
H7 ‘JN-
VI3 -‘-‘H: o
RN
Nl
-+ Y

4!
I
Tl

A

r z A . 2z
z * ~ e 20 Aeds ol Y -
-~—t ﬁ ‘;v i+ ‘_g t Ll 3 L r?) ; ‘x' :‘ ll'
L |'l‘ 1Y - LY \‘
R = e 22 2% % - S ]
T ——— e e = == =
4
te I
fgno &e(&‘&\ Q¢>w()us*\ ™ ﬂ(gwe) J’?, A(;Loa) - Qic(oo:«s r%s(; -
g o ?f—é; = e = =
. . v o
ke(hf‘) Ve )‘L(}".f""‘) Y« g«'é@utb a4 ghloh cm) im(oo2¢) =27}
A\%»ngu, e : — —r— :
L e 4t = &= = == o
PP \ce(be’*\) ke )u(y».sﬂ M 3_\(5\\&\) 3'. sk(skm:\ ' OL(OO'Z'C) \ oo \
TenSx B S8 T S22 : — 3 e >
n ) kS . > =
e {;‘T" \FQ(LQ(’)(\) ke “)‘A()‘N") )V‘ 3‘(‘5“5\ 3\ 5‘,(5."«4){ } @0(06197 )
(25 . i 1 N -
@rox M@F S m = T = — ]
2 ?&' ' —
II Z-'ao" = = =4




)

-~
e

Melody= 4 Piccolo,

1124

Dizi(Chinesse flute),
2 Ya11 Tambur (Indlan arco strlng)

F oude’ ‘ﬂ'”"f.’

CFC’:HA\ ?Dc’ﬂ 0E

T T

("“

£h)
&5

Eue

2 Erhu (Indian arco string),

e i i BT

2 Rubbed Glass & 2 Rubbed Glass lower than notation.
Microtonal inflection/variation on melody performed on:

\ } Y N “l‘ \t 7 \Arg ?{_‘v\ 1 fdf T
N : mp ~
o s*“\\\ Lg% X7
Sl Sl e N *
B v \K‘Z{r KLACAY IX\IG — E— l“*‘ éﬁ“ S———— 8
r
. S-\-{\\ e F
Y "r \\w ol LAATRAY ’E; — — — = L,;r L\u),.»“‘ E
T -1 — S
fe ; !
().5*"\\ ool
_ = B o B T m
13 \\ ' P - 'Il - i A1
%w\ fe
e N T STV e Y )
E [ S s B T e — =
_ o §
~1 U5 ‘U é\l
[
- —_— B B I — .
F‘Luata‘ ety . \
(FGA 8CBPED)
g-7bsbq T-c-q <7 c-7/13|b9 T-F 2 ¥
x""@ ["1 Soen e
\ vl = : P —— . ~ AT — = o ﬁ:
“!\e 035 " = \ T —e £ - + - 1 . : S
— o> ! — I 1 ' i !
‘ \-—-\_____—_——Q/ ! iy 1
- F\L\ﬁz,\}\ar*r\‘><“a~ C\ a,(‘\i (\&‘\' %
V\\\p-c&c’\ ™7 == — - I A ‘ ‘C_)
Ml === =
Lireg Fh o\ 5 ; Y - | p e R B G T — 2 ?«%
gﬂ%»nk@ —— © “m"*"f% : ,
2 P Nl D e e b - S £ ——
P(:\ N 1 C g et - A o r— —
\'\ Py D — . D e siamiaasisddtl Sy
- \"g 7 w»—m—: P s e o et S o — AN Yoo N—
foew Ve Frilen —f= \0 Boss Clojrnet SE
o ‘ This notation explained n page | T |
1565 :

C \"\\Lhaxal‘\aw \\J\"AO C

Q“A@coa

W

Ul - )-13 D (|

Qlﬂuspmmzﬂlsmiauedhmmum@sanawaﬂxnhmizmuﬂlynﬁhx
ﬂnnwatuzﬂy1nadmru>asﬂy1&muiyﬂnd1mx&;metuﬁtngimx

Db

\

ti-mzﬁﬂﬂ el — 1
- Suex | < J—
e P S e ——
e — ‘ . ==
PV4035’2> S~ ' \ —
- —~means that all notes are sustained throughout the new bar
L\ 3 Bhoe AN ST \ N A N
C T\ 8 =T ey e (,):-\\)r})
e i == =7
EE;;;égZx/ NG N> éz;y + ;2—/// —
T g T 7 e N %:-\ T
i [P\ l J ?76;/// OQL{
1',;’1* ‘)G 7I f)7 //{ - ]/I v
5 W Z VTS = — 2 N> -




(
\
(
I\
V
\
C
O
(
\

J N

N (

O N - N
gsr\ A\ I\QT, II "
Zo i A rd

D Bidatene-DFGRAC :
o7 ~

&

W ’\Tu

$

S

\

J

AN

/

.

0\‘2-‘\ MA E"‘\\u. 0,\\5 | . : e ,, -
+doa : . k

%_‘? ‘l\ =ad r=1 ‘\ = .,4\ . —

wr= s —=—ba—

L\"c\oéﬂ @v\\%\> Q:‘}..\ &n\:ﬁ
24"



, \O P‘\cca\o

160 Flte

2=%0 .

Boa|
(hogger Brest )

Aok or cma\u semprl
- a
“5\)“ \—2 P i P TN
{ = YY) e —— l:Ey
1 Q E — 2 Snur
mp Cr¢ W“m s 4 ‘.:_... PP e S T F? N
q-\(fL N w
{ldber @ dreemola 5'#»‘0“" Ls*o%%c ~ \bre,a:\'\\x N T
‘l'\» ,—-i(“ vz\,.\ - =
N P 7 P BEATS
T .o

’Y\mPa_(\.‘\

[ ¥

=
WM
-M&c‘%&g Fee Boch fr © % © ¢ a4 st s -

$'cE"

(:J"ﬁ. L

Cﬁ ! GAT!'

X@i@& ¢

ac:o a,'fA

Mmoo Rt (E G AEEb ot 03

HSex

-@hbs  IM- 0P ,
E @ Ei{)rma‘wei‘ﬂ,r\:’»\tsé\m.\\s

*..M

o W - -
, bji gl [ )
e N r”
C ) Loutiore L 8] h)\b
- = o~ A
Ca__ . N
- .

L.
v = = T :
N = o e e o e e
QD\sﬁﬁfuw = o — R A * +
ElGrel 1 . ), = v ’
% tone bends!on whole note %
U ALsx E,<gr¢sf,\\,fa\\““’\“\,qu\oé\ca\\(( —F ﬁ' U m ) . .
Y Feble I N S A - 9 o TR "4 1 1 ] =~
*"\ﬁ-————" s ) TS | A N O L Y R SO0 A WO ! ] { WP
"\D‘f"& A T Y R 48 O A N S - e 5 m/vru
1 e T IR 1 T T B = T
Bl e T 5% s S
4 tone bends ¢6n whole notes =
L\ B‘f“éx . E%pra‘aﬁ“id&\\;v C\OatC&\\ . 2"/—"‘“‘% . e, L .
,_\”(rh = - = ll \//\ — } e AP s < ! ‘%@—\
W Dhor o7 t 47— Tt + — = - —
ek 11 T =z ! A «gfl v 1 ) § — :
BV &Y T tone bends| on whole note%— G- ! i
A »
\guw‘rg\’?, &5
P . u.‘xt‘&cb L2ypa el 1 N
Vet \/ V=Y ) PN VoY 4]
. R VS ZA | SN
PN DT o0 1 AR |91 A AV A
AR S N A A4
ay / \/y bt
\2 = -
= -g\tfﬁt i "'*D’ﬁ» |
F\ ) " By : s
£ l-\.-\vu T 17
1 Uuuv WL Al
ILO b FoaNW AR I
L:’.»// y/




Sx S~ - l I a— i
+ B o o { 4 - 1 - I - o t
TSS 7= > \— I " T 1 F -ﬂ:i * =—
T . 1 1 = Y [ i
l Al
.72 2 1 \ —_ —_ */S—*\Mf
Ak"‘ VAT P T T \ 1/_’} r i = e = 1 @ ( ?‘
e W TH7S o7 . - YA L 14 VI ) T 1 [l 1 i1 ! 1 {
Tt ) SER ey - \ T T 7 ! 1 T
Che ! el 1 —— g S — 7 !
> | N e
w— e
00, 1B . PR I B , ,
. . Y : 1 ik i y AR SO 4 F * 1_{? N IR T 1 T
ek — r <1t — . — — . —— ! 1 L am—— 1 l i — . :
Gxe o W { \ X 1 o i ) g - e
R : y— - - ™ = P
= z =
! /
Bt L —— SESRHE
I A i ’
Poe o - . o |
e A7 ; = N I =
v £ o7y i .- 1K ~= -
1 1 S —
LI l [
i gs

F\ .

v

-~
ovrale

e e $CH nete pot potave by her

Erﬁva% 4\ ’L

{k.;m,p‘nfv/-\

o
A 4 . Wl
yal g « VI NEE T R « '-‘ﬁ:-:mi’a .
X H lfl_)‘-r' e g Ui LW 1) g By B Rl 1S
al # "

A\ Y ! ! 1

1 I W O | 1

T \ T e A T P )

1 S \ T Ti-® - )
anpns®

= T4 1 + & X " = — 71 t {
7P 2 S——— ) T T — = 2t o o
- / Y\ :‘ﬁ » L;J ,}‘Alt’ )Y \r/ U‘ :*dL
\.EB"CTA—‘—emg\Bﬂ Sewmdre 1 . 1 S—" i E ‘“‘“-»—\. "‘"‘“ﬁ:”'r S “..,,.m,,....ijm’"
Lo
2 S e
I '__?
r\{'{’\ H e I - i #"’“ -“’L A 4‘ \
S H—— = — . > + Tt it —
I e e e e o e e
/b’@ N ! . M LS T = ' ‘ i
Ww
> ——————
’ _ bed : tap- 4 N o
 A——N o) A { 1 t - -
e £ F "u‘# "
N Tt : P A R "
'\'NM Sematﬁ_‘\ : . -~ /‘“\—ﬁ ,_;\%\__‘_\__// 1 L y
T | = P
I\ Yy, d - " \ - K Lid
- ZYNomE : : ‘
L\ P A L1 ' 1 N 1 |
V4 DI S d L1 1 1 1 1 L1 i M 1
~ ! | — _J i é




N
I -
)
HN B =
\ o - 0.—% \b
| I UMS =2
0l il 2§
h - CTW
> i oh)
Rl e O
gl N M i 1 NH HY M-
| R . Mw ¥ i 41 11k -
rll_ﬂv_ _ ARES \\é_ “m\“mwm MﬁuxH: gﬁ ea 11
V.\/ L“I? \.?\/ \7ﬂ. ,\7\/ \..\~ .H(\. ,\) ./ \/\)r msey
. - . iy —H JaaK g By ] Wml..n\
f I .;AY EiR P \(u,yw A: A? S 'k | -
J¥s! Hh .\\) N II\ .L/H | M7 [ \7,1 -
, -2 o ° Bisip = =
eIl . GEE g T e 1 1 Al e B
TN (RN | [ GO |- RN | TN DN ULl F s Ry
. , i . .\w 22 |h »@ : Ty 2 | b E g \.@% c .mw. e 5 S
b1 — . i | ) | b 1
4 ‘n; ‘\\\\W : 1R . M.\ Lﬂv \\\%/ i ~ e :
I | [& A i i i
T e By \ + "
A u il , o HR 4&# T YT ,
iH..A- s gy fivage K .nw mm !
U A \, M il i g
e L { Wi m a3, ‘
™ (\A— g b 1—, H T —m ‘
4 il W I | A& |
I 1 nE B Jad NEBE 3 f ] "
T YA LH19 7 l' gy -
| I u \ \ / \ 2 /|5 nnw
TN B o . [ 3 ] -] /\ /¢ jm / ,
Ol S et 1 A e it
oY) (hY { L N { o - ¢ HE TRl
A = X % 4 ¢ 4 A ‘ A N 2
4/\m.\\( Niris AT < o J - O -
NAISIU sy € £ 5



- =
- (\'\c\c)«m\ \5 I 2 éﬂ
: :\%Sn o »4‘ 1 LY g "";{ } ()) AV :A T l : /J 4
2, “ Y bt 1. P PN —— 3
H}&‘i{ AT 4 = T S+ —=—
. k{“("u. ' #: , _7)__ a— et DH 4 -y . ‘
NI — a3 o g
5'5'\_.3\; J — é{'ﬁ/ =F
// ror2
Melodscon o P , '
C \ : . " N
4T L. e T E e o — g T '
# - = - N
‘»\\?Mx T - - e e e e T = — z
1€ B =S =
-T f }\a gs‘ &
\)";'\}& ‘,Arg ; {  —— T 5 | } 2 T -~ 47 a3 T
e, DT  — — S t ; 4' jv =y E—— — - p—
- N 1 1 - s = T 7 i
~ — i - > 2 —
) L—%ﬁk-—_) :—% #:i/ Ao ‘_“"i v ' ¢ ba — )
A e
j,, ww—m /2 X ‘
D 2, .
,:\)XD b g T~ q D L{
{Ill \Vﬂa\oé\{?\\Eﬁwwummww»Mwwm%» CE; L" / S,
L\ Flobe S0 - s N e " E e =
A gy P il S S o :
’;g a0 o EGOLR w z i ” ; Z - - ‘ » ~——
L o pSx T2 = I — t Do 2 S ——

; 5%" i’;ag\f“ ESX e ! !
\:H’;‘f()‘o@ M"‘%ldﬁzrv*‘ M?\om ‘ ( o
Li“}?_k ) T ——s : > : < — —
WAL ; /N BRI I ‘
W e Hep A o R SN : ‘/L\)dl !zL - ) Z‘ - - —J i) A o

e = * T [ — i
S TE =, = £ = |
! <. ; [] ; [
2 = —— — > } == T

i ‘ —
\7 5 ) : N %n ‘ - T |
=5 j 1 " éi £ ] ﬂ] —
i ; 1 o ™ 1 ey P M«
1 . L. - M
== - ok =F v < == -
£ il N

)'—'160

) . & o
. _ ¢
¢ >
- { 1:—:;;\\ é&:\ %é;‘ % - —
Fl+Vln hew 1///“‘\”&‘-_‘ T M—{—* 7 L - Jo 3 :
Sppra.\o YLyl s TP - L - . # rd T — ) L—
Sop' g" fg‘; < 4 ¥ e Q\Jj}'}‘ll } { T Nl 3 . - - J\
1 1 L
sl / N
o
SN P T =l IS B B { { \ el Doy
vTg
Je = 1 i X 1 Gt - RN 2, T
Fr(‘dcn Z A S' o 4 T ‘\ 4 pa _[_) — S -
= = T * 18 e
= - i —= —
- VT S ¢ . = e D & -
N = — T b = F &
= et = , =
%’é’,\"“' A o e ] 1 ——] ! — >y 1 + = -
Trle | ] . '
Z S
- L . ! | ~ 7.
%or:)c; oy { } \r I 4 1 (7 L .’4 \i
05 7 o3 1 o N ] ) 1 i ]
'T‘«.JI*, “ 3.2 r_ - T 1 — o o ‘?ﬁ;‘( N ] et
g S : =z ‘ 7 = I =F v 3 A=
SR SR =3
: i

Bossa Nova rhythm starts. Bossa rhythm remains a
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