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INTRODUCTION

Fantasie for Horn II was composed in two stages: the tape
part was completed first, in 1978, and was conceived as a
composition in itself (Fantasie for Horns 1), a year later
the French Horn part was added. After the completion of the
tape it seemed natural to add a live horn part. Besides
being environmental in its choice of sounds, the tape could
now become the acoustic environment for the horn - an
instrument which, in turn, has had a long history of
functioning as an environmental sound signal in many parts
of the world.

The sound sources for the tape part are Canadian
trainhorns, foghorns from both the Pacific and Atlantic
coasts of Canada, factory and boathorns from Vancouver and
surroundings - horns that Canadians hear in daily life.
Additional sound sources are an alphorn and a creek. Most
of the material is taken from the World Soundscape
Project's environmental tape collection at Simon Fraser
University, Vancouver, B.C., Canada; some of it was
recorded by myself.

Wwhen I first listened to various horns in the collection, I
was fascinated by the way their sounds were shaped and
modulated by the surrounding landscape. Some horns would
echo once, others many times, their sounds slowly fading
into the distance. One foghorn had an echo that was an
octave lower than the actual sound, another was an octave
higher. A trainhorn's echo was half a tone lower as the
train approached, but the same pitch as it passed. Each
horn acquires its unique sound from the landscape it
inhabits. This strong interaction between these sounds and
their environment inspired me to work with the horn
material. Horns are also interesting because they rise
above any ambience, even that of large cities. They are
soundmarks that give a place its character and give us,
often subliminally, a "sense of place".
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NOTES TO THE NOTATION OF THE TAPE

Although it has been quite impossible to notate every sound
that is audible on tape I have tried to be as accurate as
possible in notating those sounds that are most relevant
for the performer. For example, most of the continuous
chords contain such complex internal pitches, harmonics and
dynamic fluctuations that I could only notate the most
prominent pitches and the major dynamic changes. I have
notated them as follows:

b e

Here the whole notez ( O ) are the most prominent and
audible pitches, and the black notes ( ® ) are the quieter,
less prominent pitches, often overtones or combination
tones. But even this can often not be completely accurate
because, during the duration of a long chord, less
prominent pitches may become more prominent for a while.
The wavy line (vv~rnn~) indicates these internal
fluctuations between notated pitches.

In section C the notation of the distant horns is an
approximate visual representation only of pitch
relationships and rhythmical motion. These sounds occur
very quietly on tape, as if in the far distance, and are
meant to alternate with and be in communication with the
off-stage French Horn solo. (See more about this section
below).

NOTES FOR THE FRENCH HORN PART

In sections A and D, the environmentally more abstract
sections, horn and tape interact on a purely musical 1level,
whereas in sections B and E the French Horn takes on the
sounds of boathorns and foghorns, in interaction with those
on tape simultaneously.



In section C, the middle section of the pilece, the French
Horn should be played in the style of a Swiss alphorn. The
music here is derived from a Swiss alphorn tune. This part
is to be played off-stage, preferably in a reverberant
space. The aim here should be for the live horn and tape to
create a sense of landscape. The performer should ideally
be able to play this part full strength, should therefore
not be too close to the stage. The sound desired for the
listener is that of a distant alphorn, not quite as distant
as the horns on tape. In other words, the listener is
"earwitnessing" the interaction between the off-stage horn
and the horns on tape. This section wants to conjur up
associations with and memories of hornsignals
characteristic of European environments (such as hunting
horns, post horns, and alphorns).

In section E the French Horn plays a sound in motion, (such
as that of a boathorn, for example)against a fairly static
foghorn soundscape on tape. Initially it is meant to be a
nearby sound moving closer. Then, toward the end of the
piece, it is gradually moving away into the far distance.
Even though the horn has the same pitch and the same
rhythmical pattern throughout this section, it should never
sound the same, just like a boathorn or a trainhorn (i.e. a
horn in motion) sounds different every time it is blown.
Weather conditions, wind, landscape and, of course, the
"performance" of the engineer or captain, give life to each
individual blast.

Ideally this plece should be performed by heart to avold
regular concert hall distractions and to theatrically
emphasize the environmental character of the piece.

NOTATION OF THE FRENCH HORN PART
o
),,v (at 0'47 and 6'30) valve glissando.

o = C)"CD (at 1'55 and 2'25) from closed to half open to
open, controlling the pitch change by way of
hand motion in the bell. This often works on
first valve on the F horn.

::(j (at 2'35") invert mouthplece to produce a
windlike sound as on tape at that point.

Et:: (at 2'45) mouthplece back to regular position.

NOte: pages 8 and 9 may be copied for off-stage reading.

LIGHTING

The lightling lnstructions are meant to be suggestions only
and can be adapted to each individual performance
situation.

LIGHTING . TIECE BEGINS IN DARKNESS —— \\1
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